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Exhibition Title
Nissan Art Award 2020 Finalists Exhibition

Exhibition Period

Saturday, August 1 — Tuesday and Public Holiday, September 22, 2020

Award Ceremony
Wednesday, August 26, 2020

Venue
NISSAN PAVILION (Minatomirai 6-2-1, Nishi-ku, Yokohama)

Opening hours
Mon-Fri 11:00am - 7:00pm / Sat-Sun 10:00am - 7:00pm
Free admission

Organized and Sponsored by
Nissan Motor Co,, Ltd.

Directed, Coordinated and Exhibition Curated by
Arts Initiative Tokyo [AIT]

Exhibition Support by
Light and Licht Ltd.

Associate Support by
City of Yokohama Culture and Tourism Bureau
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NISSAN ART AWARD 2020

Foreword

Nissan Motor Corporation had the pleasure of presenting the “Nissan Art Award 2020 Finalists
Exhibition,” held from August 1 to September 22, 2020 at the Nissan Pavilion in Yokohama as
the fourth edition of the Nissan Art Award.

For Nissan, which was founded in Yokohama and evolved into a global corporation while re-
taining the influence of Japanese culture, passing on to the next generation Japanese crafts-
manship and the creativity indispensable for the future progress of society is something that is
shared with our values.

We are delighted that the twenty finalists supported over the course of the previous three edi-
tions of the award are today making their mark on the international stage at major art festivals,
exhibitions, and art fairs around the world.

Through this award, we hope that the creative activities of artists passionately engaged in inno-
vative endeavors become more widely known, and that the award forms an opportunity for new
ideas and energy.

In closing, we would like to express our gratitude to the finalists, who continued with their work
on the exhibits in spite of the difficult circumstances during the coronavirus pandemic, as well
as to the local community here in Yokohama and the various organizations, groups, individuals
in Japan and beyond who gave us their support in organizing the exhibition, and, of course, to
the visitors to the exhibition.

Nissan Motor Co,, Ltd.
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NISSAN ART AWARD 2020

About Nissan Art Award 2020

The Nissan Art Award is a contemporary art award established in 2013, eighty years after Nissan
Motor Corporation was founded, and based on the Nissan corporate vision of enriching people’s
lives. The award is bestowed on a talented Japanese artist” in order to help further his or her ca-
reer, and aspires to support and nurture creativity and Japanese culture, which are such bountiful
sources of vitality in society.

For this, the fourth edition of the award, a committee of nominators made a first selection of twen-
ty-eight contemporary artists, from whom were chosen the five finalists: Ishu Han, Sachiko Kaza-
ma, Soichiro Mihara, Nobuko Tsuchiya, and Ei Wada. An exhibition was then held of new works
by these five artists. Following a final selection by an international jury, Ishu Han was selected as
the winner of the Grand Prix. The exhibition was held this time at the Nissan Pavilion, a venue that
showcases Nissan's vision of the future, and attracted a wide range of visitors.

The 2020 edition of the award was held amid the global turmoil of the coronavirus pandemic.
As such, the final selection process as well as all events, including the award ceremony, were
conducted online, while various other online content was also expanded, such as talks with the fi-
nalists and a video introduction to the exhibition, allowing the award to reach as wide an audience
as possible during these times that have made it difficult for people to attend or visit events in
person.

Starting with the work of the finalists for the first edition, Nissan Motor Corporation is building
up the Nissan Art Collection. This year, Nissan exhibited (from August 24 to October 4, 2020) in the
gallery of its global headquarters the work of Yuko Mohri, who won the Grand Prix at the 2015
award, and Yuichiro Tamura, a finalist for the 2017 award. Nissan will partner with various organi-
zations to offer future opportunities for more people to view the artworks in the collection.

* From this edition, the definition of Japanese artists was broadened to not only Japanese passport holders, but also
international passport holders based in Japan for more than two years in total (could be over several years and
need not be in succession).

Previous Finalists

2013 2015 2017

Aiko Miyanaga (Grand Prix) Yuko Mohri (Grand Prix) Hikaru Fujii (Grand Prix)

Tatzu Nishi (Special Jury Award) Tsuyoshi Hisakado (Audience Award) ~ Nami Yokoyama (Audience Award)
Noriko Ambe Sayaka Akiyama Motoyuki Daifu

Meiro Koizumi Takashi Ishida Ryuichi Ishikawa

Taro Shinoda Takahiro lwasaki Yuichiro Tamura

Hiraku Suzuki Futoshi Miyagi

Hiroyuki Masuyama Tomoko Yoneda

Eiji Watanabe
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Ishu Han

In nominating Ishu Han, Roger McDonald
cited how the artist expresses in at times
immersive video installations the physical and
mental disquiet felt within a different society,
based on Han's own experiences of migrating
to Japan from China. This theme is not limited
to a particular country or region, but rather by
depicting the body struggling in a confronta-
tion with the sea, snow, and other aspects of
nature, it seems applicable to anyone's sense
of identity. His work evokes images of people
whose movements are restricted by envi-
ronmental conditions, from politics to natural
disasters. The results are poetic expressions
of the dilemmas and difficulties that our world
currently faces.

Photo by Yoko Asakai
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Sachiko Kazama

In nominating Sachiko Kazama, Eriko Kimura
highlighted the artist's focus on contemporary
Japanese education and society that ideal-
izes uniformization and consistency as well
as on how it was modernity that ushered this
in. Kazama then elevates this into art that is
humorous yet also possesses a critical eye. In
particular, her work Dyslympics 2680 (2018)
depicted the opening ceremony of the Olym-
pic Games held in the fictional city of Dyslym-
pia in the year 2020, 2,680 years after the
legendary foundation of Japan by Emperor
Jimmu, and based on the 1940 Tokyo Olym-
pics that were canceled due to the wars then

raging.
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Soichiro Mihara

In nominating Soichiro Mihara, Hiroko Tasaka
described how the artist has robustly devel-
oped a practice in which he utilizes media
technology to visualize the invisible phenome-
na that surround us in nature and society. She
also highlighted the superb work in his recent
exhibition “From blanks to Sensitivity” (2018),
planned by Mihara by others and that was the
culmination of his efforts to date. He deals
with media not only in terms of problems
with the natural world but also with regard to
aesthetics. In this way, Mihara's work, Tasaka
noted, is likely to play an important role in the
future of Japanese artistic expression beyond
the boundaries of media art and contempo-
rary art.
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Nobuko Tsuchiya

In nominating Nobuko Tsuchiya, Yu Iseki
cited the unique sense of narrative that her
work evokes through its mysterious titles and
three-dimensional forms combining everyday
items or scrap materials picked up by the art-
ist. While the sculptural objects each convey
a sense of life, her approaches drawn from
natural science, geomorphology, and urban
engineering shape installations that form a
single overall world. Her work provides access
to an unknown, fantastical place, liberating us
spiritually in these closed times in which we
live.

Photo by Florian Voggeneder
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Ei Wada

In nominating Ei Wada, Minoru Hatanaka ref-
erenced how the artist takes inspiration from
and discovers potential in things from the past
that are no longer in use, such as reel-to-reel
tape recorders and CRT television sets, rein-
venting them as musical instruments and new
sound-generating devices. Derived from this,
he has created installations in which devices
perform by themselves. In recent years, Wada
has developed ELECTRONICOS FANTAS-
TICOS! (2015-), a participatory project un-
folding internationally. In this way, Wada has
demonstrated his highly distinct personality
and technical skill in bringing together various
projects.

Finalists 9
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Photo by Peter Cavagnaro
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Fumio Nanjo
Senior Advisor, Mori Art Museum (Tokyo, Japan) / Jury Chair
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Jean De Loisy

Director, Ecole Nationale Supérieure des Beaux-Arts (Paris, France)

DT - XY\ —
BB TRV VAR—)VERAKT —~tz>4— (NTU CCA Singapore)
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Ute Meta Bauer

Founding Director, NTU Centre for Contemporary Art Singapore /
Professor, Nanyang Technological University, School of Art, Design and
Media (Singapore)
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Suhanya Raffel

Museum Director, M+ (Hong Kong)
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Lawrence Rinder
Director Emeritus, Berkeley Museum and Pacific Film Archive (California, USA)
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Arata Hasegawa
Independent Curator
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Azusa Hashimoto
Curator, The National Museum of Art, Osaka
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Minoru Hatanaka
Chief Curator, NTT InterCommunication Center [ICC]
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Tomo Imai
Curator, Arts Maebashi

HEI
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Yu Iseki

Curator, Contemporary Art Center, Art Tower Mito

AT

HOREMBEEF=E. 30/\NMITYF—L 2020 @A

Eriko Kimura

Curator, Yokohama Museum of Art / Curatorial head, Yokohama Triennale 2020

OYv— - TORFJLR
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Roger McDonald
Arts Initiative Tokyo [AIT]

FRAHEE
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Hajime Nariai

Curator, Tokyo Station Gallery

HiRET
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Hiroko Tasaka
Curator, Tokyo Photographic Art Museum

ElEpE=

LOEsR=EME>5— [YCAM] Fa2b—5—
Kazuhiko Yoshizaki

Curator, Yamaguchi Center for Arts and Media [YCAM]
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Overview of the Award

Fumio Nanjo, Chair of Jury

The fourth edition of the Nissan Art Award was exhibit-
ed, judged, and announced in the midst of the coronavirus
pandemic. As a result, this year's exhibition featured works
forming critical comments about social and environmental
problems, while also conspicuous were works that seemed to
reflect the mood of isolation caused by the pandemic or the
threat of something inexplicable and invisible. Since the over-
seas members of the jury were unable to visit Japan this time,
the selection process had to employ online means. It was a
difficult task to judge work based on just information and vid-
eos when it came to appraising the spatial form of expression
that is contemporary art, though each member of the interna-
tional jury could probe the power and intent of the artworks
conveyed via their computer screens and conduct the selec-
tion through lively discussions. Here, | would like to introduce
the comments of the international jury on each of the works.

Grand Prix winner Ishu Han took the problem of identity evoked
by his upbringing as well as the sense of isolation and lone-
liness ushered in by the pandemic, and elevated them into a
minimal yet poetic video installation. His work received high
praise from Suhanya Raffel, one of the members of the inter-
national jury: “Ishu Han has developed a poetic practice which
considers the human relationship to place and migration during
a time when communities across the world must practice social
distancing and ponder the ramifications of isolation.”

Sachiko Kazama employs woodblock printing on a scale mas-
sive even by global standards to express critical perspectives
on the social phenomena caused by politics and capitalism.
Faced with her intricate monochrome images on the large
woodblock, the viewer is enveloped in a sense akin to being
surrounded by the world that the work creates. Lawrence Rind-
er said: “The artist draws us into a space of social fantasy that
illuminates the follies of our own culture. Her large work, in par-
ticular, is noteworthy for combining the graphic style of manga
with the grand scale of nineteenth-century history painting.”

Soichiro Mihara used a Peltier element, a type of semicon-
ductor thermoelectric element for controlling temperature,
to create a work that made visible the constantly changing
state of water in natural environments. This was a perceptive
work that steered the awareness of the viewer toward climate
change and environmental issues that are grave dilemmas
that confront us today. “Soichiro Mihara’s installation is a
marvelous meeting of science and aesthetics,” Lawrence
Rinder remarked. “He has created a mysterious garden that
simultaneously reveals a fundamentally important—yet usually
invisible—dimension of our world; that is, the vital dynamics of

water's three physical states. With subtle attention to detail,
Mihara evokes the tenuousness of the thread that connects
our physical and biological worlds.”

Nobuko Tsuchiya created a unique language of expression,
unprecedented in its choice of materials, their use, and the
construction of form. Organically combining fiberglass with
a skin-like texture, thin wire, thread, or components that re-
semble building materials, she makes sculptures that seem
enigmatic and eerie, and which look like living creatures or
body parts. “The quality of her installation was a shared poetic
that shook us all,” Jean de Loisy commented on her work. “Art-
ists give materials, surfaces, and broken grace to abandoned
debris in our industrial society. Like a gardener, Tsuchiya is
pruning, cutting, moistening, tying shapes, and shaping. Doing
so, she is restoring compassionate attention to the neglected
elements of our landscape. By overcoming the difference
between natural and industrial relics, we are forced to take
responsibility for the coexistence of these two components of
the world in which we live."

Ei Wada makes new musical instruments out of disused elec-
trical appliances. He makes musical performances and instal-
lations from these junk items whose original use has come
to an end, and bestows new value on them. At the Nissan Art
Award 2020, his practice now arrived at creating international
dialogue through these works. It also formed a proposal for
new ways of living that looked toward building a sustainable
society. The approach of expanding a network around the
world through music was an important element of the work
that cast hope for the future. “Ei Wada's work offered a fresh
and adequate approach by sending the elements to self-con-
struct musical instruments across the globe, and the possibility
and impossibility of global shipping, and the nature of chance
in that positioned the work between Fluxus, punk, and sound
art,” Ute Meta Bauer said.

It is vital that Nissan continues to support this kind of art now,
in the midst of various restrictions imposed upon us by the
coronavirus and while the global economy is thrown into dis-
array. Continuing such a project is more than just corporate
social responsibility; it is the act of presenting society with a
deeply essential message that culture and the arts are an im-
portant element in our lives, and a condition, if not a testament
of our very humanity. As the representative of the international
jury, I would like to take this opportunity to express our grati-
tude to Nissan for holding the award under these difficult cir-
cumstances, and to the five finalists for following through and
completing their exhibits.
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where are you now, 2020

Journeys on the High Seas:
On where are you now

Ishu Han's new work for the 2020 Nissan Art
Award, like all good work, presents a wonder-
fully rich mesh of connections, resonances,
and sojourns across time and space. The work
is monumental in scale, comprising a one-
to-one scale model of a tetrapod placed in a
space in which all surfaces are projected with
video, accompanied by audio of environmental
sounds. The viewer is thus immersed in a fully
mediated space, simultaneously an “outsider”
looking at the work and an actor embedded
in it. Like much of Han'’s previous work, where
are you now creates a situation where the

viewer's body moves within a “setting,” nego-
tiating distance and scale with the giant tetra-
pod as if in a surreal dance.

The central subject matter of the work is the
sea, a topic much explored by artists across
time. Han's sea is a ravaged and swollen sea,
with howling winds and heavy gray skies. The
Romantic poet Lord Byron in his epic poem
“Childe Harold's Pilgrimage” (1818) spoke of the
sea full of “foaming brine,” churned up and white
and mighty. The British painter JMW Turner
(1775-1851) is unrivaled in his ability to con-
vey the violence and majesty of the oceans in
motion. A picture like his 1835 Disaster at Sea
shows a maritime disaster with humans drown-
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ing amid the gigantic swells of a storm tossed
sea. Turner's work has obvious parallels with
Théodore Géricault's masterpiece of 1819, The
Raft of Medusa, in which we see a group of cast-
aways piled on top of one another on a broken
raft. The picture was based on a true story of an
Algerian ship that foundered off the coast of the
African coast in 1816. And here we encounter
an intersection with our own time in the plight
of thousands of refugees fleeing from war and
ecological collapse who try to cross the Mediter-
ranean Sea in small rafts from North Africa. This
is an ongoing human catastrophe that unfolds
on the high seas, and in our media. | think that it
is fair to say that one of the archetypal contem-
porary images of the sea that we share today is
that of refugees floating across open seas. The
high seas have become a potent stage where
we can see the intersection between global
geopolitics and the human suffering of the
stateless, those that the philosopher Hannah
Arendt called “the unwanted group.” In Han's

work, though we see no people, only a strange
floating tetrapod covered in silver making its
slow, wandering journey on the sea.
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The accompanying videos in the work show
this floating tetrapod from far above. | am re-
minded of satellite imagery or images used by
meteorological agencies to show the effects
of climate change on the oceans. Here we
encounter another powerful contemporary
shared image of the seas—the sea as an ob-
served natural phenomenon from high altitude.
As climate change alters the temperature and
currents of the oceans, researchers have used
high-definition satellite imagery to map and
predict our impacts on the seas. The scientific
consensus is that the oceans are warming, one
of the causes for more frequent and intense
typhoons and rain events across the world.
However it is curious that the tetrapod let loose
in Han's work is protected from the cold by a
space blanket, a survival “skin.” | was struck
by this sense of disjunction between a warm-
ing ocean and the warmth of reflective silver
plastic sheeting. The tetrapod is covered in
this silver blanket, not smoothly and perfectly,
but full of wrinkles like the skin of an elephant.
The uniform concrete surfaces of the tetra-
pod become somehow textured and random,

almost like satellite images of the ocean seen
from space. There are references to the Apollo
Lunar Module, which was also covered in a
thicker version of reflective space blankets as it
made its journey through space. Han'’s tetrapod
becomes an earthbound module on a journey
into the unknown, reflecting its surroundings in
distorted and dreamlike ways.

What of the tetrapod form? Created to ab-
sorb the energy of waves against coastlines
to prevent erosion, tetrapods are particularly
common in Japan. It is estimated that 50
percent of Japan’s coastline has been altered
by tetrapods or similar concrete structures, a
reflection perhaps of Japan's long-standing
interest in staying protected from “outsid-
ers.” The tetrapod is normally a fixed, heavy
architectural barrier, something that defends
against natural forces. In Han's work, one
such structure has been “set free” and mag-
ically floats across open seas. In this time of
COVID-19 and self-isolation, when interna-
tional travel is severely restricted, does the
tetrapod symbolize a desire for moving once

again? Something that is usually firmly an-
chored has become loosened, and drifts alone
across the high seas. The tetrapod has lost
its intended use value as a barrier; it becomes
something more rhizomatic and potent. Like
the Parisian Situationists, who drifted through
the city in search of unknown insights and
pleasures, Han's tetrapod is also journeying
without direction, but somehow determined
and obstinate. Furthermore, we can imagine
that it journeys through international waters,
beyond the territorial seas of any state. In
Latin, this is called mare liberum, or the free
seas. Does the tetrapod represent a desire
for a transnational, fluid identity? Something
fixed and certain can become unanchored
and risky. There is no guarantee of safety;
we see no horizon in the videos. And yet, as
the tetrapod seems to suggest, there is only
exploration, and the question which the title of
the work asks: Where are you now?

Roger McDonald

2,3,4

where are you now, 2020
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TAAUEY 2680
Dyslympics 2680, 2018

An Artistic World as a Portent

Perhaps we already saw a portent of what
was to come.

In the early summer of 2018, just at the
point when the 2020 Tokyo Olympics had
seemingly surmounted its various scandals—
from the issues with the venues, not least the
construction of the New National Stadium,
to the logo design problem—and appeared
to be on track at long last, Sachiko Kazama
exhibited Dyslympics 2680. Who could have
predicted that incredibly, two years later, just
six months to go until the Olympics were
meant to open, they would be postponed due
to the unforeseen spread of the coronavirus
pandemic around the world? But Kazama had
already two years prior envisioned in her mind
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the possibility that the 2020 Tokyo Olympics
would become the city’'s second example of
the “Games That Never Were."

What Dyslympics 2680 depicts is the open-
ing ceremony of the Olympics Games at an
under-construction stadium reminiscent of
the New National Stadium. The groups of
athletes marching in the center at the bottom
form the Japanese kanji character for the
titular numbers, 2680. Corresponding to the
year 2020, this is a reference to the year in
the calendar used in Japan from the second
half of the nineteenth century until the end
of World War Il to record the years since the
accession of the legendary first emperor, Jim-
mu, and indicating that the viewer is seeing a
kind of parallel world that might have taken
place. What the viewer inevitably must think
of here are the 1940 Tokyo Olympics, which
were planned during the time when the im-
perial year calendar was still in use and were
intended to commemorate 2,600 years since
Jimmu's reign began, but were ultimately can-
celed. In that year, Japan had wanted to show-
case its national might on the world stage
through both the summer and winter editions
of the Olympics as well as a world expo. In
fact, financial difficulties attendant on the ex-
tended Second Sino-Japanese War and the
boycotts of major countries meant the Games
had to be postponed and then ultimately can-
celed outright, though Japan, now isolated
from the rest of the international community,
would go on after this year to strengthen in
one swoop its control over the nation in terms
of both physical goods and thought. Returning
to Kazama's work, at the front of the marching
athletes we can see placards marked with
a character (derived from the ancient Chinese
system of ordinals) meaning “first rank.” To the
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right of the work, we see a throng of people
scraped out by giant machinery. On the heads
of these people, scraped out from the ven-
ue to drown in concrete sludge, are further
characters meaning “third,” “fourth,” and “fifth.”
Yes, these people from around the world are
classified according to apparent merit when
it comes to undertaking national enterprises,
with those deemed unsuitable ejected from
the national festival. The Eugenic Protection
Law was enacted in postwar Japan, providing
the legal basis for aborting a fetus thought to
have a disability and for the forced steriliza-
tion of people with disabilities. Until this law
was abolished in 1996, it gave approval to
state selection of who is “healthy” and who is
“disabled.” And even after this law was gone,
there are still people who try to justify discrim-
ination, as the 2016 massacre at a care home
in Sagami for the disabled showed. Though
space constraints prevent me from introduc-
ing everything here, Kazama’'s work is be-
decked with numerous other symbolic images,
all of which suggest the possibility of such a
scene arising or of something that could hap-
pen. Not only Dyslympics 2680, this was also
present within the new works presented at
the award exhibition, such as COUNT ZEROQO,
a page-a-day calendar that started from zero
(imitating the shape of the national stadium), and
¥=00, in which the design of the new Japa-
nese banknote planned for 2024, the year
before the next national event to follow the
Olympics, the 2025 world expo in Osaka,

overlaps with an image of endlessly issued
government bonds. In addition, in PAVILION—

Earthly Fart, which is set in the Minato Mirai
district of Yokohama where the exhibition was
held, above cars based on Nissan's Skyline
series rise factories recalling the Keihin indus-
trial area, which stretches from Tokyo to Yo-
kohama, and a glass dome that encloses their
greenhouse gas emissions, forming an image
of the globe akin to the World Turtle in Indian
mythology. Kazama has said of the vision of
the world presented in this work that she took
a cue from the theory that the Indian image
of the World Turtle is not originally from India
but was rather bestowed upon the culture by
the imagination of Westerners, and so she
focused on the colonialist perspectives that
created an exotic “other.” That is, her critical
approach toward the era of industrialization
and mechanization is alluding to its intellectu-
al background. This, then, is the artistic world
of Sachiko Kazama, which rewrites the past to
point to the imminent future as a portent.
Eriko Kimura

2
COUNT ZERO, 2020

3
¥=00,2020

4
PAVILION—#thIRDBE S8R
PAVILION—Earthly Fart, 2020

5
PAVILION—HWER (bAUw) &8
PAVILION—White Elephant (MONJU), 2020
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REY
Res nullius, 2020

On Res nullius

Humans are hardly aware in their daily lives
of the water that exists in the air. Res nullius,
the work Soichiro Mihara presented at the
exhibition for the Nissan Art Award 2020,
allowed the viewer to experience the moisture
that exists in the air and of which humans are
seldom conscious, in the process raising the
question of what is water in the first place.

On a sheet of reddish-brown copper, set up
on a long, thin wooden stand and chilled like
a refrigerator, moisture in the air formed many
droplets, adhering into a dripping pattern, and
allowing the viewer to see the coagulated ice
crystals with the naked eye. Devices hanging

at various heights from the ceiling rotated
slowly, collecting atmospheric moisture in a
similar way to the device on the floor.

Until now, Mihara has used natural phenom-
ena and media technology to focus on such
things as sound, bubbles, rainbows, microbes,
and moss as well as what is imperceptible
to humans—radiation, air currents, electrons,
and so on—in his endeavors to find the junc-
ture between art and science. With his Blank
Project series, in particular, which he began
after the Great East Japan Earthquake, Miha-
ra started to reflect on his interest in life and
energy more strongly in terms of the relation-
ship between technology and society. In Res
nullius, the relationship between nature and
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humankind, brought into relief by technolo-
gy, now seemed to acquire a more powerful
sense of tension. What is striking about Res
nullius is that water, which is the most famil-
iar and essential thing that humans know, is
extracted from the air in the space that the
viewer is breathing in, and made visual, and
thus water, which had existed as a subject,

then appears in front of the viewer more as a

problem of his or her own. And if the viewer
examines the exhibited device closely as one
might observe something with a magnifying
glass, it feels like searching in a miniature nat-
ural garden from a space surrounded by artifi-
cial devices. This process experienced by the
viewer is fed back to the viewer as his or her
own problem. This is seemingly not unrelated
to the title of the work.

Res nullius is a Latin legal term, meaning
something that has no owner. The title sounds
almost like a question is being posed, asking
if water or nature belong to no one. From this
comes another question: What is water? And
that this primordial question always arises
from concrete phenomena, the viewer con-
firms through his or her own experience of
the work.

Hiroko Tasaka
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Nobuko Tsuchiya
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Mute-Echoes: Mute-Echo, Breve, Repeat, Crotchet, Key,
Rest, Sharp, Quaver, 2020

On Mute-Echoes: Mute-Echo, Breve, Re-
peat, Crotchet, Key, Rest, Sharp, Quaver

Nobuko Tsuchiya feels affection for waste
materials—the bits of plastic or metal, the wire,
cotton fluff, or pieces of felt that catch our
eye when young but are classified as unnec-
essary in the adult world—and communes in
dialogue with them, building up a highly origi-
nal relationship. She combines them with such
industrial materials as silicone, FRP, and metal
braces to create forms that evoke different
civilizations transcending space and time or
science-fiction worlds in which other kinds
of life forms exist. Her practice is based on
history, archaeology, and physics, but is also a
liberated, innocent, and pure type of creativity
akin to infants playing house. The work that
eventually appears is clad in a unique sense
of narrative and invites us somewhere else.

As also apparent in the title of her past work
11th Dimension Project (2011), one of Tsuchi-
ya's interests is superstring theory and what
developed out of it, M-theory. Superstring
theory is a field of physics called a theory of
everything that advances research, seemingly
able to describe all cosmic phenomena, and
resolving the incompatibility of quantum me-
chanics with general relativity, which was the
greatest discovery of twentieth-century phys-
ics. It states that particles, which are the small-
est unit of matter, are made from tiny energy
“strings” that are one-dimensional extended
entities, and the vibration modes of these
strings and the differences between open and
closed strings leads to highly diverse particles.
According to superstring theory, the vibration
of strings is thus shaping our world.

In this work, we can also see references to
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superstring theory. It is an installation consist-
ing of eight parts that are all assigned a music
term for a title, each of which has a double or
even triple meaning.

The white sculptural object Mute-Echo, de-
rived from the shape of an ear and recalling
floating drift ice, was enshrined in the center
of the exhibition room, with seven further piec-
es arranged on the walls around it. Mute and
Echo have opposite meanings but can also be
interpreted here as the passage from silence
to reverberation (or resonance). Mute indicates
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Tsuchiya’'s own mental state during the coro-
navirus pandemic, while Echo shows hope of a
release from that. Crotchet features a surface
covered in iron plating that is fixed in place
by bolts, standing there as if to block our way
ahead, while a handle attached to the center
left of it is linked to a small object by thin brass
wire. These are materials with ties to Tsuchi-
ya's memories and experiences around the
world—the felt from a copperplate press that
she used to use when making prints, the brass
mesh that she got when studying in ltaly, the
piece of leather she picked up at a flea market
in France, the fragment of a car tail light cover
that she found on the street during a residen-
cy in Mexico—assembled together to form a
single structure. Tsuchiya calls this object a
“rocket with an engine,” one whose leather
propellers will rapidly and intensely intersect
to achieve propulsion and fly off into space.
When this rocket is launched, the imposing
and strong wall will surely be torn off, and the
work will connect with the outside world.

During the coronavirus pandemic, various
“‘walls” have been erected around the world,
from the macro-dimensional ones of border
closures and cities in lockdown, to those on
the micro level of individual lives and spirits,
and Tsuchiya has continued to create her
work in solitude and surrounded by such
‘walls.” Within those, she was surely making
this work as a microcosm of our world during
these times. Her work is a repository of both
her own memories and experiences, con-
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Repeat, 2020

3
Key, 2020

4
Breve, 2020

necting the past with the present from these
resources, and creating the future. This work
probably even now remains shrouded in si-
lence. But this work that begins from silence
plays sounds, one after another, and eventu-
ally arrives at a magnificent harmony, and will
without any doubt float free in time and space.

Pythagoras, who claimed that numbers are in-
trinsic to everything and that the entire universe
obeys the laws of numbers, advocated the con-
cept of the “music of the spheres” that sees the
whole cosmos as a series of movements playing
a single, vast harmony, and in this way searched
for the truth of the universe from the study of
musical scales and rhythms. Superstring theory
attempts to explore all matter and forces in the
natural world through the vibrations of strings.
Tsuchiya, too, is similarly attempting to open up
a route to a world still unknown to humankind
in the present, when the progress of science
and technology is incorporating the formerly
unknown into the known realm.

“What | regard as most important is for an
individual to possess a kind of imagination
and sensitivity, independent of social cus-
toms, norms, and demands,” she has said. “It
is because | think this, more than anything,
can create societal balance and stop us from
going down a dire path.” In these closed times,
Tsuchiya employs the most radical means to
entice us out toward the freedom of the imag-
ination, and to liberate the spirit.

Yu Iseki
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ELECTROMAGNETIC ORCHESTRA WITHOUT BORDERS:

pre-era, 2019-

A New Attempt to Create Networked
Remote Art

In the early twentieth century, Luigi Russolo
of the Futurists, an avant-garde art movement
that originated in Italy, was inspired by the
modern urban soundscape to propose what
he called the “art of noises” and invent the
intonarumori, an instrument that would play
noise music. The idea of unpitched sound as a
kind of music has since continued to develop
in various ways until the present, when, a cen-
tury after Russolo, appears music played by
machines, discarded as old and obsolete, yet
reincarnated as musical instruments.

Ei Wada's practice started with the discovery
that the reel-to-reel tape recorder, a recording
medium in use since before he was born, could
be played as a musical instrument (albeit unlike
any we might imagine as one). He has formed
an ensemble with reel-to-reel tape recorders
modified into instruments and held musical
performances, as well as creating installations
as a solo artist and exhibiting at home and
abroad, in this way undertaking an energetic
range of activities these past ten years.

ELECTROMAGNETIC ORCHESTRA WITH-

OUT BORDERS: pre-era is derived from ELEC-
TRONICOS FANTASTICOS!, a project Wada
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has recently developed. Aiming to “resurrect
disused electrical appliances as electronic mu-
sical instruments for playing together in a fes-
tival,” it uncovers functions that different from
those that various appliances originally pos-
sessed, modifying them to work like electronic
musical instruments and thus creating a whole
new kind of musical instrument. Eventually
holding concerts with the participants and cul-
minating in a festival, it is a collaborative project
realized through sharing Wada's inspiration with
the other project participants and developing
ideas together. By creating a fiction whereby
electrical appliances, discarded as the waste
of the city once they are no longer in use, are
reborn as musical instruments across time and
location, he creates a borderless festive space
not reliant on traditions, all while reflecting
the backgrounds of the participants—what
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we might call the traditions of the future. The
project has been held not only in Japan but
also at festivals overseas, generating a host of
advocates around the world thanks to Wada’s
skill as a performer in achieving communication
with audiences and participants.

For the Nissan Art Award, this participatory
project was developed into a video installation.
Intentionally or otherwise, it evoked the current
situation with the coronavirus pandemic. Pack-
ages containing electronic parts and compo-
nents of musical instruments were sent via in-
ternational courier services to five people living
in five different countries, who then assembled
the contents according to the instructions also
included in the parcel, and played the musical
instruments that were wholly original and with
no precedent in terms of how to play them.

#CTTRl
ELECTROMAGNETIC ORCHESTRA WITHOUT BORDERS:
pre-era, 2019-

This process was filmed and then sent back to
Wada. Doing so, performers who were in com-
pletely different locations and at completely
different points in time could gather “here” (that
is, in this artwork) and form an orchestra,

Though it originally encompassed elements of
delivery and working remotely, these now ac-
quired another layer of meaning amid the tur-
moil of the coronavirus pandemic, transcending
Wada's fiction to become something that is
actually part of reality today. In fact, because
two of the five participants’ materials did not
arrive in time, the exhibition opened without the
full orchestra of five performers in place. (Later,
the package did safely reach one of the two missing
participants,) Coincidental as this was, the work
could thus capture a certain element of our
present reality. The installation’s video footage
of the participants building the instruments
in their respective locations and then playing
them evokes the online scenes that have be-
come so familiar to us now, especially in Japan
in April and May when the state of national
emergency was in place. Social distancing
remains a requirement in our lives, but this
orchestra formed by Wada through a human
network will eventually once again bring us
together via digital networks, across time and
location, to gather at a festival space.

Minoru Hatanaka
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B Ishu Han

where are you now
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Installation, space blanket, video
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Equipment Support: Graduate School of Film and New Media,
Tokyo University of the Arts
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Woodcut print (Japanese paper, oil ink)
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PAVILION—BHWEZR (AU R
PAVILION—White Elephant (MONJU)
2020

915X 14560 mm

ANHRIE () R )L AR S A > 27)

Woodcut print (panel, Japanese paper, oil ink)
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Semiconductor, electricity, metal, wood, moss
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Production Support: Makoto Hirabayashi (device assembly),
Tomohiko Ogawa (wooden frames), Kinoshita Lab. Kazuki
Saita (power source design)

Supported by Arts Support Kansai

Kyoto Art Center Artists -in - Studios program

T E{EF Nobuko Tsuchiya

Mute-Echoes

Mute-Echo, Breve, Repeat, Crotchet, Key, Rest,
Sharp, Quaver
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BankART1929 Artist-in-Studio program
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Performance: Bagus Pandega (Bandung, Indonesia),

David Colorado Uribe & Juan Pablo Osorio Rua (Antioquia,
Colombia), Lucfa Drocchi (Buenos Aires, Argentina), Ozgiir
Onal (Istanbul, Turkey), Sergio Lecuona (Valencia, Spain)
Production Support: Hideki Tanaka, Mayumi [denuma, Nicos
Orchest-Lab, Rika Kawashima, Rinichi Washim, Ryouichi
Kiyomiya, Sampei Yamaguchi, Tomoka Murase, Yoji Takaishi
(Sony Music Artists Inc.), Yusuke Takei
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* Information is provided for each work in the following order: artist name, title, year of production, material/method,
dimensions, collection. When no collection is specified, the work is in the collection of the artist.
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Ishu Han

Born in Shanghai in 1987. Resides in Tokyo.

Employing various media such as video, installation, perfor-
mance, photography and painting, he creates work that refers
to identity. Using his own body and objects from daily life, he
expresses the doubt and confusion arising from the relationship
between society and the individual, as well as the order that
establishes society and the boundaries that occur as a result.
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Sachiko Kazama

Born in 1972 in Tokyo, where she continues to live.

Kazama explores the past to find the roots of phenomena
happening today and creates humorous and critical wood-
block prints foreshadowing the dark clouds hanging over the
future. While the work portrays fictional worlds, the creative
process involves rigorous independent research using old
books and other materials. By carving the black darkness of
reality and history, Kazama attempts to gouge out the lies
from truth, and to depict the truth within falsehood.
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Soichiro Mihara

Born in 1980 in Tokyo. Resides in Kyoto.

Employing a diverse range of materials as his motifs, includ-
ing sound, bubbles, radiation, rainbows, microorganisms,
moss, air currents, and electrons, Soichiro Mihara's practice
combines natural phenomena with media technology. Also
active beyond the field of art, he has continued to undertake
creative residencies since 2013, to date in eight countries
and twelve locations, from the Arctic Circle to tropical rainfor-
ests, military demarcation lines to bioart labs, and the core of
art to environmental extremes.
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Nobuko Tsuchiya

Born in Kanagawa, where she continues to live.

Tsuchiya creates sculptural works that combine familiar ob-
jects with discarded materials she has collected. Bringing to
mind alternative civilizations that transcend time and space
or strange worlds reminiscent of science fiction, each work
exudes a sense of life, while their assemblage in installations
come to form single worlds through an approach spanning
natural science, topography and urban technology.
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Ei Wada

Born in 1987 in Tokyo, where he continues to live.

He started his career as an artist in both music and art while
studying at university. Fusing reel-to-reel tape recorders, CRT
televisions and other old electronic appliances with state-of-
the-art technologies, he produces performances and instal-
lations that generate new musical instruments and playing
techniques.

35



BEBRIUTREICONT
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First Selection

The first selection was conducted in Venice,
Iltaly, in May 2019, where five Japanese artists
were chosen as the finalists from the twen-
ty-eight candidates.

Through meaningful discussion and exchange
of opinions, the selection of the finalists was
made by an international jury comprising
members of the art industry with various ex-
pertise and well versed in contemporary art
trends around the world.

Suhanya Raffel, one of the members of the
international jury, noted that the finalists were
working in ways that expressed a wide range
of ideas dealing with problems that all artists in
society today must confront, not only in Japan.

Final Selection

Due to the coronavirus pandemic, the mem-
bers of the international jury based overseas

were unable to come to Japan. As such, the
final selection process was conducted online.
Ishu Han was chosen as the winner of the
Grand Prix.

Lawrence Rinder, another member of the in-
ternational jury, said: “While not being able to
see the work in person was certainly detrimen-
tal, | feel that we did as well as possible under
the circumstances. It was important to move
ahead with this award despite the difficulties.
Regardless of COVID, art will continue to be
made and we must continue to affirm its im-
portance through awards such as this one.”

Announcement of the Grand Prix &
Award Ceremony

In order to reduce the risk of coronavirus in-
fection, the announcement of the Grand Prix
winner and award ceremony were held virtu-
ally for the first time and streamed live online.
Grand Prix winner Ishu Han received the cer-

tificate from Makoto Uchida, Nissan President
and CEOQ, and the trophy from Alfonso Albai-
sa, Nissan's Senior Vice President for Global
Design.

Looking back on the award, Albaisa said: ‘I
am very proud of Nissan’s strong and con-
tinuous commitment to the arts, recognizing
it as a provocative and beautiful reflection of
our society. | was so moved by the artists this
year and their personal and sincere view of
the world from their eyes. As our founder said
many decades ago, passion and sincerity is
so powerful a force that it can move the heav-
ens.”

Date: Wednesday, August 26, 2020, 5:40-6:00pm

For this edition, the Audience Award, whose winner
is chosen by exhibition visitor voting, was not held.
Regarding the overseas residency program for the
Grand Prix winner, see p. 41.
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An online program of related events was or-
ganized, giving people the chance to enjoy the
exhibition even if they were prevented from
actually visiting due to the coronavirus. The
lineup included talks with the finalists and a
video showcasing the exhibition, all available
on the Nissan Art Award website.

1. Nissan Art Award 2020 & Yokohama
Triennale 2020 Tie-Up Panel Discussion:
“Perspectives from Curators and Artists
on the New Normal”

As a joint initiative with the Yokohama Tri-
ennale, an event was broadcast on SUPER
DOMMUNE, the art and music live streaming
channel. Against a backdrop of the glob-
al chaos and social challenges that have
emerged through climate change and the
coronavirus pandemic, the panel discussion
explored the role of art and the world to come
while referencing the ideas and work of con-
temporary artists. After the panel discussion,
the five finalists talked about their new works
alongside video highlights from the Nissan Art
Award 2020 exhibition.

Date: Tuesday, August 4, 2020, 7:00-8:30pm
(panel discussion), 8:30-9:00pm (commentary
from the finalists on the exhibition

Panelists: Ute Meta Bauer (International Jury
Member, Nissan Art Award 2020, Founding Direc-
tor, NTU Centre for Contemporary Art Singapore
/ Professor, Nanyang Technological University,
School of Art, Design and Media), Fumio Nanjo
(Jury Chair, Nissan Art Award 2020 / Senior Advi-
sor, Mori Art Museum, Tokyo), Rags Media Collec-
tive (Artistic Director, Yokohama Triennale 2020),
Mika Kuraya (Executive Chairperson, Organizing
Committee for Yokohama Triennale / Director,
Yokohama Museum of Art)

Moderator: Naoko Horiuchi (Curator, Arts Initiative
Tokyo / Nissan Art Award Project Office)
Interpreters: Satoshi lkeda, Jaime Humphreys
Co-organized by the Organizing Committee for
Yokohama Triennale

In cooperation with SUPER DOMMUNE

2. Ask the Grand Prix Winner!

Via Facebook Live, a link was set up between
Grand Prix winner Ishu Han’s studio and the
exhibition venue, allowing exhibition visitors
and viewers online to ask the artist questions.
From adults to children, many people in the
venue took advantage of the opportunity
to ask questions or share their impressions
about the exhibited artwork and the award.

Date: Saturday, September 5, 2020, 11:00am~—
12:00pm

3. #Art Viewing @Home

A video of the exhibition was filmed and re-
leased on the Nissan Art Award website. The
high-definition footage allowed viewers to see
the artworks in detail and enjoy an experience
comparable to actually being in the venue.

4. Finalist Talks

A series of talks between the finalists and
their respective nominator were held. The
nominators shared their expert insights while
also touching on the artworks in the exhibition
in the context of how the coronavirus pan-
demic has affected production processes and
mindsets.

Ishu Han + Naoko Horiuchi (Curator, Arts Initia-
tive Tokyo / Nissan Art Award Project Office)
Sachiko Kazama + Eriko Kimura (Curator, Yoko-
hama Museum of Art / Curatorial Head, Yokoha-
ma Triennale 2020)

Soichiro Mihara + Hiroko Tasaka (Curator, Tokyo
Photographic Art Museum)

Nobuko Tsuchiya + Sayako Mizuta (Curator, Little
Barrel / Nissan Art Award Project Office)

Ei Wada + Minoru Hatanaka (Chief Curator, NTT
InterCommunication Center [ICC])
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Nissan Art Award 2020 Trophy
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Following on from the past two editions, Keita
Suzuki has designed the Nissan Art Award
trophy. The trophy is made in partnership with
a Japanese traditional workshop Kaikado in
Kyoto. It is made out of copper, hammered
in Japanese traditional way. The shape rep-
resents the design of 2017 trophy, themed
around the eternity of creation that continues
unbroken from generation to generation. After
a process of discussion between Suzuki and
Nissan, the trophy has realized a fusion of tra-
ditional craftsmanship with innovative design.

ALK (FOIIRTHF1F—)

1982 F BHIBEF N, 2006F L EEMASFE, HE
TNERDERDBFET. HABENSBDIDERD B,
20124 PRODUCT DESIGN CENTERZ1Z, FAU—7A
FLAPAEOTOFINERLC, BRATTSVZVIHS
IVIZFUVIETHEENTB. EETETEERD AN
TOFOMOZLRER. PITDODIEDDBRICNZ. K
ROEEDHEEBU T, EEHMEENERA T BT YA
VEEHHULTWVS, 2018EMRBRST YA VHRFIC
T BATFTAF—LUANTIENEBBERERE. 20194 (F
BT A U EF NI [1BE#E20000% ] HO—L)UE
2019%2HE,

Keita Suzuki (Product designer)

Product designer, born in 1982. Influenced by his grandfather,
he has gained big interests in the beauty of Japanese and
Asian art and crafts since his childhood. Founded Product De-
sign Center in 2012, he deals with product design as well as
planning and engineering with both domestic and international
companies. He held a solo exhibition at Yanagi Sori Memorial
Design Center, as the first designer to exhibit at the place
apart from Yanagi himself. His train and product designs for
Sagami Railway 20000 series achieved Laurel Prize 2019.

BYZIEIOISLICDWT

Overseas Support Program

ISCP(Za2—3—2) TN ITUABHEIC LD h—2
Talk by residency participants at ISCP, New York

ALTY 7=V - 2YI—(OVRY) HEROHIERSR
Photo by iTiEE#

The artist working in her studio at Camden Arts Centre, London
Photo by Aki Kondo
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The Grand Prix winner receives the opportunity
to take part in an artist residency overseas. The
support offered includes the travel costs, ex-
penses during the stay, and research costs as
well as consultation with experts. Given the on-
going situation with the coronavirus pandemic,
the organizers will consider the best way to
help promote the activities of artists overseas
in the present circumstances.

The previous recipient of the Grand Prix, Hika-
ru Fujii, took part in a residency at the Inter-
national Studio & Curatorial Program (ISCP) in
New York, which led to his first solo exhibition
in the United States and international acclaim.
His career has continued to go from strength
to strength, winning the Tokyo Contemporary
Art Award 2020-2022 and exhibiting at the
Aichi Triennale 2019: Taming Y/Our Passion.
“In addition to regularly held lectures and dis-
cussions, there [were] many visits from curators
and critics, resulting in unforgettable encoun-
ters,” Fujii recalled about his residency at ISCP.
The 2015 Grand Prix winner, Yuko Mohri, un-
dertook a residency at Camden Arts Centre
in London, during which she participated in an
open studio event held to coincide with the
world-renowned art fair Frieze London. It was
an invaluable opportunity to introduce her work
to art collectors, art museum directors, and cu-
rators. She has continued to expand the scope
of her activities at home and abroad, making
the list by the long-running British art magazine
Apollo of the forty “most inspirational young
people in the Asia Pacific art world” under forty
in 2016, and winning the 67th Minister of Edu-
cation, Culture, Sports, Science and Technolo-
gy's Art Encouragement Prize for New Artists.
“Through the residency, | was able to re-exam-
ine my attitudes, standpoints, and resolutions
as an artist,” Mohri said of her experience at
Camden Arts Centre.

For full reports on the residencies undertaken
by each of the Grand Prix winners, please visit
the Nissan Art Award website.

NPOEAAITICDULT
Arts Initiative Tokyo [AIT]

BR7—PZBEABDTEIFL (5] Z2D<D
Tz, 2001 F (TR I UENPO, 7 —7 4 Ah
PFaL—F— EMEPFYSU—DIED
B2, BE. THREEEUEND, B —hD
RS PERS, BEPRULHZLATVET,
https://www.a-i-t.net

Arts Initiative Tokyo [AIT] started in 2001
with the idea that Tokyo then lacked spaces
in which to think about, learn, and discuss art.
It aims to create a new alternative platform
where artists, curators, critics, collectors, stu-
dents, and wider audiences can access con-
temporary art through a range of programs
and events in Tokyo and beyond.
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Nissan Art Collection
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Starting with the work of the finalists for the
first edition of the Nissan Art Award in 2013,
Nissan Motor Corporation is building up the
Nissan Art Collection. Part of the collection
is exhibited at the Nissan Motor Corporation
headquarters and Nissan Global Design Cen-
ter, where it can be viewed by employees and
visitors.

This year, the work of Yuko Mohri, who won
the Grand Prix at the 2015 award, and Yuichi-
ro Tamura, a finalist for the 2017 award, was
exhibited in the gallery of Nissan's global
headquarters.

Nissan will continue to create such opportuni-
ties for viewing the collection and introducing
the work of the finalists.

BE7—~ILIVay RTE
KH7:202048A 240 (A) ~10848 (B)

Bfs : 10:00 - 20:00

=5 HEJO—/ULFEFrSU—R Hiasfl
ADBEL G =R 8 1-1-1)
NIg - k)

Nissan Art Collection Exhibition

Dates: Monday, August 24-Sunday, October 4,
2020

Time: 10:00am-8:00pm

Venue: Nissan Global Headquarters Gallery (by the
Shin-Takashima entrance) (1-1-1 Takashima, Nishi-ku,
Yokohama)

Admission: Free
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1 EFIEF (BE7—PDO—R2016 5> TU)
Yuko Mohri (Nissan Art Award 2015 Grand Prix)
EUEV  5ASNISEK #2
More More (Leaky): The falling Water Given#2
2015
EN A ey SARVNL=-L N ANV AZA) |V [ = ¥k
Wood, hose, bucket, wheel, pump, acrylic resin, etc.
2725 X 17568 X500 mm

N

BN R—B(HE?—h7D—R2017 T7A4FURN)
Yuichiro Tamura (Nissan Art Award 2017 Finalist)
RALKE. HULLIFZDIE

End Game

2017

BRIV bR (PIVEZOL)

Video / Corinthian capital (Aluminum)

13’297 1350 x 800 x 600 mm

3 EXEF Aiko Miyanaga 7 BIBETR Takahiro lwasaki
FiR PO -F T FuAF——(T0FEKRIFE
[BE7—K7D—K 2013] HEERD— 2D DfEh?)
BR7Z AL Out of Disorder (Nothing grew for 70 years?),
Letter, 2013, part of the larger installation 2015

for “Nissan Art Award 2013"

8 ZAFIMIsE Tsuyoshi Hisakado
4 #1LI#2 Hiroyuki Masuyama Quantize #5 -compiled-, 2016, part of the
FRANKFURT-TOKYO, 2003/2013 larger installation for “Nissan Art Award
2015"

5 #5ARKES2 Hiraku Suzuki
BRI (X ERADH)
a drawing of time (mammoth tusks), 2013

[HE7—h7D—R 2015] BRIEROD—B
EEEN

6 JEiJ%E) Eiji Watanabe

©

AHEE Takashi Ishida

NifHweE BEF—hD—R2013 EIEAEDE A EHFDEE
The collected from “Butterfly’s eye view” Left: Square window / Right: Square Wall,
Nissan Art Award 2013, 2013 2015
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View of Nissan Pavilion

Nissan Pavilion opened in Yokohama as a pop-up site
to show our future vision through Nissan Intelligent
Mobility. Visitors experienced the latest technology and
entertainment that Nissan has to offer and how it will
change our lives.

Exhibition Dates: Saturday, August 1 — Friday, October
23,2020
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We would like to express our sincere gratitude to all the following institutions and individuals for
their generous assistance and contributions to the realization on this award.

HORM LB
SA N7 URUEME AR

Anthony Reynolds
7—YYR—hEmE
BankART1929
ELECTROMAGNETIC BAND WITHOUT BORDERS 2020
Electromagnetic Fairies
HIGURE 17-15 cas
REEME T —
BABTOYIY3Y
Nicos Orchest-Lab
ZRBHEF

(BRHRBE . JED 7 )L T 7N NIE)

City of Yokohama Culture and Tourism Bureau
Light and Licht Ltd.

Anthony Reynolds

Arts Support Kansai

BankART 1929

ELECTROMAGNETIC BAND WITHOUT BORDERS 2020
Electromagnetic Fairies

HIGURE 17-15 cas

Kyoto Art Center

MUJIN-TO Production

Nicos Orchest-Lab

Ayuko Sugiura

(In alphabetical order of surnames.)
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